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JESUS RAFAEL SOTO
Born in 1923, in Ciudad Bolivar
Died in 2005 in Paris, France

“This year Venezuela commemorates the Centenary of the birth of two great masters of kinetic art, Jesus Rafael 
Soto and Carlos Cruz-Diez. On this occasion, Espace Meyer Zafra, a gallery defending the geometric abstraction 
of Venezuela for more than 20 years, is pleased to present a collective exhibition entitled “Homage to the Mas-
ters”.” - Press release, Tribute to the masters. Centenary of Jesus Rafael Soto & Carlos Cruz-Diez.

For Art Miami, we decided to continue this tribute by presenting the work Verde y Tabacco by Jesus Rafael Soto. 
This work made in 1994 is part of the Ambivalences series. Influenced by Piet Mondrian, this series generate an 
illusion of space. The squares embossed to the piece, move forward or backward depending on the viewer’s motion.

In the 1980’s, Jesus Rafael Soto began to produce works of a new genre, where squares of irregular sizes, worn in 
bright colors, are scattered against striped backgrounds breaking with the usual order of frames. It is above all this 
vein that Soto will develop over the coming decade, with the Ambivalences series. 
His Ambivalencias do the same for color, in parallel fashion to the large-scale constructions that the artist made 
throughout his career. Where the interplay of colors indicated emotions and psychological processes in Kan dinsky’s 
studies, in Soto’s series they fulfill a strictly perceptual function, centered upon decomposition of the form into 
shifting vibrations that depend on the position and movement of spectators.

VIEWING ROOM - TRIBUTE TO THE MASTERS. CENTENARY OF JESUS RAFAEL SOTO & CARLOS 
CRUZ-DIEZ

Museum and Public Collections :

Museo Nacional de Bellas Artes, Buenos Aires, Argentina / National Gallery of Australia, Canberra, Australia / 
National Gallery of Victoria, Melbourne, Australia / Musées Royaux des Beaux-Arts de Belgique, Brussels, Belgium 
/ Museu de Arte Contemporânea da Universidade de São Paulo, Brazil / Musée d’Art Contemporain de Montréal, 
Montréal, Canada / Casa de las Américas, Havana, Cuba / Louisiana Museum of Modern Art, Humlebaek, 
Denmark / Museum of Contemporary Art, Helinski, Finland / Fondation Louis Vuitton, Paris, France / Musée d’Art 
Moderne de la Ville de Paris, France / Musée National d’Art Moderne, Centre Georges Pompidou, Paris, France / 
Museum Wurth, Künzelsan, Germany / Sammlung Lenz Schönberg, Munich, Germany / Tel Aviv Museum of Art, 
Tel Aviv, Israel / Fondazione Antonio y Carmela Calderara, Vacciago di Ameno, Italy / Fondazione Lucio Fontana, 
Milan, Italy / Galleria Civica d’Arte Moderna e Contemporanea, Turin, Italy / Galleria Nazionale d’Arte Moderna 
e Contemporanea di Roma, Italy / Hara Museum of Contemporary Art, Tokyo, Japan / Hokkaido Museum of 
Modern art, Sapporo, Japan / Museo Tamayo Arte Contemporáneo, Mexico City, Mexico / Stedelijk Museum, 
Amsterdam, Netherlands / National Museum of Contemporary Art, Seoul, South Korea / Museo Nacional Centro 
de Arte Reina Sofía, Madrid, Spain / Moderna Museet, Stockholm, Sweden / Kunstmuseum, Ba sel, Switzerland / 
Guggenheim Abu Dhabi, United Arab Emirates / Tate Museum, London, United Kingdom / Los Angeles County 
Museum of Art, CA, USA / Museum of Contemporary Art Chicago, IL, USA / Museum of Fine Arts, Houston, 
TX, USA / The Museum of Modern Art (MoMA), New York, NY, USA / The Metropolitan Museum of Art, New 
York, NY, USA / Solomon R. Guggenheim Museum , New York, NY, USA / Museo de Arte Contemporáneo de 
Caracas Sofía Imber, Caracas, Venezuela / Museo de Bellas Artes, Caracas, Venezuela

https://www.espace-zafra.com/hommage-aux-maitres-viewing-room
https://www.espace-zafra.com/hommage-aux-maitres-viewing-room


Jesus Rafael Soto
Verde y Tabacco, 1994
Paint on wood and metal
24,4 x 24,4 x 7,1 in (62 x 62 x 18 cm)
Signed, titled and dated on the reverse
The work is in excellent condition of conservation.The work is accompanied by a certificate of authenticity signed 
by the Comité Soto, Paris.







YAACOV AGAM
Born in 1928, in Rishon LeZion, Israël
Lives and works in Rishon LeZion, Israël

Yaacov Agam is an internationally renowned painter and sculptor and one of the founding fathers of kinetic art. 
His first solo exhibition in 1953 at the Craven Gallery is at the same time the first kinetic exhibition in the his-
tory of art. Based in Paris from that date, he met artists Brancusi, Fernand Leger, Auguste Herbin, André Breton 
and Max Ernst. In February 2010 an exhibition was opened at the Tinguely museum in Basel, Switzerland, in 
tribute to the legendary one that took place in Paris in 1955: The Movement. This exhibition, which included the 
Venezuelan Jesus Soto (1923-2005), the Belgian Pol Bury 1922-2005), the Swiss Jean Tinguely (1925-1991), the 
Hungarian Victor Vasarely (1906-1997), the Danish Robert Jacobson ( 1912-1993), but also Marcel Duchamp 
and Alexandre Calder, was at the origin of the foundation of the kinetic movement in Paris that year.

In 1965, ten years after this founding exhibition, the exhibitions «Light and Movement» and «The Responsive Eye» 
were held respectively at the Kunsthalle Bern and the Museum of Modern Art (MOMA) in New York. The inter-
national fame of Agam increases considerably as a result of these exhibitions in particular through his retrospective 
Beyond the visible which took place in 1980 at the Solomon-R.-Guggenheim Museum.. Movement, color, music 
and time are at the center of his work.

Agam introduced into art the fourth dimension, that of time allied to movement. His painted or sculpted works, 
always in the making, favor the shape and the color in motion on the static and the frozen and associate the spec-
tator with the work of the creation.

Museum and Public Collections :

The Museum of Modern Art (MoMA), New York, NY, USA / The Metropolitan Museum of Art, New York, 
NY, USA / Solomon R. Guggenheim Museum , New York, NY, USA / Museo Nacional de Bellas Artes, Buenos 
Aires, Argentina / National Gallery of Australia, Canberra, Australia / National Gallery of Victoria, Melbourne, 
Australia / Musées Royaux des Beaux-Arts de Belgique, Brussels, Belgium / Museu de Arte Contemporânea 
da Universidade de São Paulo, Brazil / Musée d’Art Contemporain de Montréal, Montréal, Canada / Casa 
de las Américas, Havana, Cuba / Louisiana Museum of Modern Art, Humlebaek, Denmark / Museum of 
Contemporary Art, Helinski, Finland / Fondation Louis Vuitton, Paris, France / Musée d’Art Moderne de la 
Ville de Paris, France / Musée National d’Art Moderne, Centre Georges Pompidou, Paris, France / Museum 
Wurth, Künzelsan, Germany / Sammlung Lenz Schönberg, Munich, Germany / Tel Aviv Museum of Art, Tel 
Aviv, Israel / Fondazione Antonio y Carmela Calderara, Vacciago di Ameno, Italy / Fondazione Lucio Fontana, 
Milan, Italy / Galleria Civica d’Arte Moderna e Contemporanea, Turin, Italy / Galleria Nazionale d’Arte 
Moderna e Contemporanea di Roma, Italy / Hara Museum of Contemporary Art, Tokyo, Japan / Hokkaido 
Museum of Modern art, Sapporo, Japan / Museo Tamayo Arte Contemporáneo, Mexico City, Mexico / Stedelijk 
Museum, Amsterdam, Netherlands / National Museum of Contemporary Art, Seoul, South Korea / Museo 
Nacional Centro de Arte Reina Sofía, Madrid, Spain / Moderna Museet, Stockholm, Sweden / Kunstmuseum, 
Ba sel, Switzerland / Guggenheim Abu Dhabi, United Arab Emirates / Tate Museum, London, United Kingdom 
/ Los Angeles County Museum of Art, CA, USA / Museum of Contemporary Art Chicago, IL, USA / Museum 
of Fine Arts, Houston, TX, USA / Museo de Arte Contemporáneo de Caracas Sofía Imber, Caracas, Venezuela / 
Palm Springs Art Museum, Palm Springs, USA



Yaacov Agam
De la 2ème à la 4ème dimension, 1975
Artist Proof on vinyl, hand enhanced with oil painting
25 1/5 x 35 2/5 in (64 x 90 cm)
Signed by the artist



GRAZIA VARISCO
Born in 1937, in Milano, Italy
Lives and works in Milano, Italy

Born in Milan in 1937, Grazia Varisco has been a key representative of programmed and kinetic art throughout 
her artistic career. Together with Giovanni Anceschi, Gianni Colombo, Davide Boriani and Gabriele De Vecchi, 
she was a member of the Italian Gruppo T (T Group, where “T” refers to the concept of time as a new content 
of art). Founded in 1959 in Milan, Gruppo T was one of the most important collectives of kinetic art in Europe, 
introducing innovative forms of art through the creation of perceptual experiments and interactive environments 
designed to encourage and generate different and unexpected reactions in the viewer. Varisco was one of the first 
artists who explored concepts such as motion and changes in time, while seeking a direct interaction with her 
audience. Through the use of simple geometric signs, her artworks inhabit the space around them, creating diffe-
rent spatial dimensions that challenge the viewer’s perception and disorientate the senses.

Most important exhibitions :

1961 / Bewogen-Beweging, Stedelijk Museum, Amsterdam, Netherlands
1962 / Gruppo T, Galleria del Naviglio, Milano, Italy
1962 / Arte Programmata, organized by B. Munari, Negozio Olivetti, Milano, Italy
1964 / XXXII Biennale di Venezia - Sala del Gruppo T, Venezia, Italy
1964 / Arte Programmata 1, Royal College of Arts, London, United Kingdom
1966 / Recent Acquisitions, MOMA, New York, USA
1984 / Arte Programmata e cinetica 1953-1963. L’ultima avanguardia, Palazzo Reale, Milano, Italy
2000 / Campos de Fuerzas – Fases del Cinético, Museo de Arte Contemporáneo, Barcelona, Spain
2004 / Beyond Geometry, Los Angeles County Museum, Los Angeles, USA
2004 / Beyond Geometry, Perez Art Museum, Miami, USA
2005 / L’Oeil Moteur 1950 - 1975, Musée d’art moderne et contemporain, Strasbourg, France
2006 / Testimonianze del cinetismo e dell’arte programmata in Italia e in Russia, Hermitage Museum, Saint Petersburg, 
Russia
2012 / Ghosts in The Machine, New Museum Of Contemporary Art, New York, USA
2013 / Dynamo - un siècle de lumière et de mouvement dans l’art, Grand Palais, Paris, France
2013 / Art et cinétique programmé, MACLA, Buenos Aires, Argentina
2014 / Spielobjekte - Die Kunst der Möglichkeiten, Museum Tinguely, Basel, Switzerland
2015 / Occhio Mobile: lenugajes del arte cinético italiano años 50-70, MAC - Museo di Arte Contemporanea di Lima, 
Perù
2019 / Le diable au corps. Quand l’Op Art électrise le cinéma, MAMAC, Nice, France
2019 / VERTIGO. op art and history of deception 1520-1970, MUMOK, Wien, Austria
2022 / 59th Biennale di Venezia, The Milk of Dreams, Venise, Italy
2022 / Grazia Varisco, Contemporary Paths, Palazzo Reale, Milan, Italy
2023 / Grazia Varisco, Perceptive experiences, Espace Meyer Zafra, Paris, France

Museum and Public Collections :

Centre Pompidou, Paris, France / ZKM Center for art and media, Karlsruhe, Germany / Museo GAMA, Gallarate, Italy / 
Fondazione Calderara, Vacciago, Italy / MOMA, New York, USA / Galleria Nazional d’Arte Moderna, Roma, Italy / Mu-
seo del 900, Milano, Italy / Museum Ritter, Waldenbuch, Germany / Palazzo Reale, Milano, Italy



Grazia Varisco
Schemo Luminoso R.3 Tondi Concentrici, 1968
Wood, perspex, neon, motor
27 1/5 x 27 1/5 x 4 3/10 in (69 x 69 x 11 cm)
Video

https://www.dropbox.com/s/20m8fnyq5e82mkp/Grazia%20Varisco%2C%20S.L.%20R.3%20Tondi%2C%201968.mov?dl=0






ENNIO L. CHIGGIO
Born in 1938, in Napoli, Italy
Died in 2020, in Padua, Italy

Ennio Ludovico Chiggio carried out technical studies and, later, artistic studies in Venice, where he inconsistently 
attended the Academy and the Faculty of Architecture.
In 1957, he began to paint. In 1959, in Padua, he founded the Enne Group along with Biasi, Costa, Landi and 
Massironi, where he worked in the field of kinetic images, studying light interference and motion changes. He 
defined the operational scope in an increasingly precise manner by creating «objects» obtained by folding and 
cutting black cardboard, as a perceptual material structure capable of going beyond the pictorial randomness of an 
informal painting. The activities carried out within the group became more intense, with a gradual awareness that 
these object-works were capable of modifying artistic learning and use according to the theories of form, informa-
tion and quantum mechanics

Most important exhibitions :

1962 / Arte Programmata, organized by B. Munari, Negozio Olivetti, Milano, Italy
1963 / Gruppo Enne, Studio F, Ulm novembre, First exhibition of the Gruppo N, Italy
1963 / III Biennale de Paris, Musée d’Art Moderne de la ville de Paris, Paris, France
1964 / Nouvelle Tendance Musée des Arts Décoratifs, Paris, France
1964 / Arte Programmata 1, Royal College of Arts, London, United Kingdom
1967 / Gruppo Enne, Museum Sztuki, Lodz, Poland
1995 / Arte Programmata e cinetica 1953-1963. L’ultima avanguardia, Palazzo Reale, Milano, Italy
1995 / Biennale di Venezia. I percorsi del gusto, Palazzo Ducale, Venezia, Italy
1996 / Opere cinevisuali, Galleria Nazionale d’Arte Moderna, Roma, Italy
2013 / Art et cinétique programmé, MACLA, Buenos Aires, Argentina
2014 / Global exchange: astrazione geometrica dal 1950, Museo d’Arte Contemporanea di Roma, Italy
2015 / Occhio Mobile: lenugajes del arte cinético italiano años 50-70, MAC - Museo di Arte Contemporanea di 
Lima, Perù
2019 / VERTIGO. op art and history of deception 1520-1970, MUMOK, Wien, Austria
2022 / L’occhio in gioco, Palazzo del Monte di Pieta, Padua, Italy

Museum and Public Collections :

MACBA Museo de Arte Contemporaneo, Buenos Aires, Argentina / Museum Sztuki, Lodz, Poland / Museum 
Ritter, Waldenbuch, Germany / Museum im Kulturspeicher, Wurzburg, Germany / VAF-Stiftung, Francoforte, 
Germany / MART Museo d’Arte Moderna e Contemporanea di Trento e Rovereto, Rovereto (Trento), Italy
Cantiere del ‘900, Collezione Intesa San Paolo, Milano, Italy / Galleria Nazionale d’Arte Moderna, Roma, Italy / 
GAM Galleria Civica d’Arte Moderna e Contemporanea, Torino, Italy / Museo Umbro Apollonio, San Martino 
di Lupari, Italy



Ennio L. Chiggio
Grande Otto Volante, 2011
Collage of acrylic painted wood tiles
55,5 x 78,7 in (141 x 200 cm)





MANUEL MÉRIDA
Born in 1939, in Valencia, Venezuela
Lives and works in Paris, France

Manuel Merida, Venezuelan artist, born in 1939, moved to Paris in the 1980s. Trained at the School of Fine Arts 
in Valencia, Venezuela, he became one of the best representatives of the «informalist» trend. and the «gestural art» 
of his country. He works in the studio of Carlos Cruz Diez and practices in parallel the job of scenographer for 
theater, decorator for cinema and advertising designer for Christian Dior, Guerlain, Cartier, Chanel, etc. Manuel 
Merida is one of the South American kinetic artists of the second generation. Through his work, the artist wants 
to avoid proposing a fixed and unique vision, playing with the variations of the colored matter (pigments, sand, 
coal powder, wood particles, painted metal, etc.) contained in his monochrome. The works are always mobile. 
Of various shapes, sizes and colors, they are composed of boxes of square or circular shapes, protected by a glass 
plate, rotating around a central axis. They rotate abruptly by the hand of the spectator. The others, activated by 
an engine, move slowly. Each movement generates a new unexpected monochrome. Organic matter is inverted 
creating forms renewed to infinity. Thus, Manuel Mérida uses the potentialities of chance to create a work in 
perpetual transformation. The images formed by the rotating material provide a soothing effect on the viewer 
watching them.

Most important exhibitions :

1973 / Manuel Mérida, Sala Mendoza, Caracas, Venezuela
1976 / Manuel Mérida, Museum of Fine Arts, Escuela de Bellas Artes, Caracas, Venezuela
1995 / Manuel Mérida, Embassy of Venezuela, Paris, France
2000 / Manuel Mérida, Museum of Art, Tovar, Mérida, Venezuela
2010 / Monochrome, Mouvement, Matière, Espace Meyer Zafra, Paris, France
2013 / Usuyuki/Chantier, Espace Meyer Zafra, Paris, France
2012 / Hermès’ Windows, Paris, Cannes, Hong Kong, New York, Genève
2013 / Made in Light, Fondation EDF - Fondation Vasarely - Christie’s, Paris, France
2014 / Arco Art Fair, Solo Project, Madrid, Spain
2019 / Color-Luz : Artista Cinéticos en la collecion del MACLA, MACLA, Buenos Aires, Argentina
2021 / Sculptures en Fêtes, Villa Datris Foundation, Isle Sur La Sorgue, France
2021 / Manuel Mérida, Rétroviseur, Espace Meyer Zafra, Paris, France
2022 / Carte Blanche, Ordre/Désordre, Espace Monte Cristo (Fondation Villa Datris), Paris, France
2023 / Mouvement et Lumière, Fondation Villa Datris, Isle-sur-la-Sorgue, France
2023 / Manuel Mérida, The Ritz Hotel - Place Vendôme, Paris, France

Museum and Public Collections :

Musée de Vitry, France / Sayago & Pardon Art Collection, Tustin, USA / Archer Huntington Art Gallery, Austin Univer-
sity, USA / Museo de Bellas Artes, Caracas, Venezuela / Museo de Arte Jesus Soto, Caracas, Venezuela / Galeria de Arte 
Nacional, Caracas, Venezuela / Museo de Arte Contemporaneo Sofia Imber, Caracas, Venezuela / Museo de Arte, Maracay, 
Venezuela / Banco Central de Venezuela, Caracas, Venezuela / Eugenio Mendoza Foundation, Caracas, Venezuel / Ateneo 
de Valencia, Valencia, Venezuela / Collection Meeschaert, Paris, France / Museo de Arte Contemporaneo Latinoamericano, 
Buenos Aires, Argentina / Juan Carlos Maldonado Art Collection, Miami, USA / Musée d’Art Contemporain, Vitry sur 
Seine, France / Collection Hermès, France / Collection Louis Vuitton, France / Collection Sisley, France / Pt Leo Estate, 
Melbourne, Australia



Manuel Mérida
Installation Impression, 2023
Print, 4 artworks in painting on wood, debris of painting, pigments, glass, electric engine
157,5 x 78,7 in (400 x 200cm)





Manuel Mérida
Cercle Impression Bleu, 2023
Painted wood, debris of acrylic paint, glass, electric engine
Diameter 55 1/10 in (Diameter 140 cm)





Manuel Mérida
Cercle Impression Orange, 2023
Painted wood, debris of acrylic paint, glass, electric engine
Diameter 55 1/10 in (Diameter 140 cm)



Manuel Mérida
Cercle Orange Signal, 2023
Painted wood, pigments, glass, electric engine
Diameter 35 2/5 in (Diameter 90 cm)



Manuel Mérida
Cercle Bleu Outremer Clair, 2023
Painted wood, pigments, glass, electric engine
Diameter 35 2/5 in (Diameter 90 cm)



PIOTR KOWALSKI
Born in 1927, in Lviv, Poland
Dead in 2004 in Paris, France

Piotr Kowalski (1927–2004) embodies the figure of the artist as research scientist and inventor—a tradition dating 
back to Leonardo da Vinci. Born in Warsaw, Kowalski studied mathematics and architecture at MIT in Cambridge 
(Massachusetts, USA) and moved to France in the late 1950s. He practiced first as an architect, notably with Ieoh 
Ming Pei, Marcel Breuer, and Jean Prouvé, before turning to art and developing a corpus of sculptural work based 
on scientific principles. For Kowalski, the practice of art cannot be purely aesthetic: art is an urgent necessity, an 
expression of social activism. Kowalski uses state-of-the-art and everyday technology like a painter uses colour, to 
“transform the world and produce objects,” but never as an end in itself—always as a stimulus to the imagination. 
He strives to make the laws of physics perceptible, using poetic means, everyday language and contemporary tools.      

Most important exhibitions :

1962 / Antagonisme 2, l’obet, Musée des Arts Décoratifs, Paris, France
1966 / European Drawings, Solomon R. Guggenheim Museum, New York, USA
1967 / Lumière et Mouvement, Musée d’Art Moderne de la Ville de Paris, Paris, France
1967 / Sculpture from twenty nations, Solomon R. Guggenheim Museum, New York, USA
1970 / Piotr Kowalski, Stedelijk Museum, Amsterdan, Netherlands
1972 / Documenta 5, Cassel, Germany
1968 / Kowalski, Pavillon français de la XXXIVe Biennale de Venise, Venise, Italie
1981 / Piotr Kowalski, Time Machine + Projets, Centre Pompidou, Paris, France
1983 / Electra, Musée d’Art Moderne de la Ville de Paris, Paris, France
1994 / Jorden - Erdsicht, Modena Museet, Stockolm, Sweden
1997 / Made in France, Centre Pompidou, Paris, France
2013 / Dynamo, Un siècle de lumière et de mouvement dans l’art 1913-2013, Grand Palais, Paris, France
2019 / Oeuvres de la Collection, MAMCO, Geneva, Switzerland
2021 / Les Galleristes, Centre Pompidou, Paris, France
2023 / Mouvement et Lumière n.2, Fondation Villa Datris, Isle-sur-la-Sorgue, France
2024 - Upcoming / Piotr Kowalski, Espace Meyer Zafra, Paris, France

Museum and Public Collections :

Centre Georges Pompidou, Paris, France / Solomon R. Guggenheim Museum, New York, USA / MAMCO, 
Genève, Switzerland / Museo de Arte Moderna Pagani, Castellanza, Italy / Moderna Museet, Stockolm, Sweden / 
Hara Museum of Contemporary Art, Tokyo, Japan / Musée d’art moderne de la ville de Paris, Paris, France
Musée d’Art Moderne, Jérusalem, Israel / Musée d’art contemporain, Grenoble, France / Musée des Arts 
Décoratifs, Paris, France / Artothèque, Chambéry, France / Fonds national d’art contemporain, Paris, France / 
Musée Vandolorum, Vanamo, Suède Ecole des Beaux-Arts, Nancy, France



Piotr Kowalski
Perspective New York, 1997-2023
Photography printed on canvas, néon
57 x 76,8 in (145 x 195 cm)





DAVID RODRIGUEZ CABALLERO
Born in 1970 in Pamplona, Spain
Lives and works in Madrid, Spain

The constructions of David Rodriquez Caballero are articulated in space, questioning it by two of its principles: the 
combination of formal geometric elements and the experiments with texture, and the significance of light.  These 
are very mental, very constructed works that carry a strong impact in the field of sensations.  The sculptures and 
reliefs of DRC have developed through the appropriation and re-articulation of different tendencies of minimal 
and constructivist abstraction, even the sharp-edged abstraction of Ellsworth Kelly, without ever losing the poetic 
sensation, the cleanliness and the fragility, the enthrallment of the mirror and the delicacy that metal can have. 
The gesture and color, the subtle finish, speak of a poetic of silence like that of Agnes Martin, and a poetic of the 
crease like that of Dorothea Rockburne. The sculpture of DRC is a sculpture of compositional equilibrium (of 
folds); at the same time it is a tactile sculpture that has a complicity with the material.  In many ways, the gestures 
in aluminum, in brass or in copper, encourage the viewers to walk around the work in order to see the infinite 
variations produced by the light, the texture—by a hand that sweeps and draws light from within the material.  It 
is a sculpture of fusion: equilibrium with tension; the structure with elegance and asymmetry. These are sculptures 
of folded, creased, or superimposed metal that could be read as paradox of gravity and movement. 

Most important exhibitions :

2011 / Glaciers/Glaciares, Museo Würth, La Rioja, Spain
2011 / Ficciones y realidades. Arte español de los 2000 en la Colección Patio Herreriano, Museum of Modern Art, 
Moscowa, Russia
2011 / Los estados de la cruz: Luz y Geometría, Claustro de la Catedral de Pamplona, Spain
2013 / Luz y geometría, Centro del Carmen, Valencia, Spain
2013 / Art Basel Honk Kong, Marlborough Gallery, Honk Kong
2014 / TEFAF Maastricht, Marlborough Fine Art London, Netherlands
2014 / The Armory Show, Marlboroug Gallery, New York, USA
2016 / Vinyls, Marlborough Gallery Marlborough, New York, USA
2016 / David Rodríguez Caballero. Danser La Sculpture, Espace Meyer Zafra, París, France
2017 / Zona Maco, Peana Projects, Monterrey, México
2018 / El pliegue sobre el pliegue, Museo Esteban Vicente, Segovia, Spain
2019 / Detrás del Muro, XIII Bienal de La Habana Malecón, La Habana, Cuba
2022 / Arte y espiritualidad. Imaginar lo extraordinario. Colección BBVA, Palacio de San Nicolás, Bilbao, Spain
2022 / Binomios dialecticos, Galeria Marlborough, Barcelona, Spain

Museum and Public Collections :

Ayuntamiento de Alcobendas, Spain / Ayuntamiento de Pamplona, Spain / Biblioteca Nacional, Madrid, Spain 
/ Children’s Hospital of The King’s Daughter hospital, USA / Cleveland Clinic Foundation, Cleveland, USA / 
Colección BBVA, Madrid, Spain / Colección Olor Visual, Barcelona, Spain / Colección Repsol, Madrid, Spain 
/ Fundación Coca-Cola / Fundación Hortensia Herrero, Valencia, Spain / Fundación Volksbank, Padeborn, 
Germany / Instituto Nacional de Estadística (INE), Madrid, Spain / ISE Cultural Foundation. Nueva York, 
ESA / Tokio, Japan / Museo de Arte Contemporáneo de Unión Fenosa (MACUF), ACoruña, Spain / Museo de 
la Catedral de Segovia, Segovia, Spain / Museo de la Cultura del Vino, Fundación Dinastía Vivanco, La Rioja, 
Spain / Museo de Navarra, Pamplona, Spain / Museo Patio Herreriano, Valladolid, Spain / Museo Würth, La 
Rioja, Spain / Palacio de los Papas, Viterbo, Italy / Parlamento de Navarra, Pamplona, Spain / Saint-Jean-Cap-
Ferrat Town Hall, France



David Rodriguez Caballero
30.enero.2015, 2015
Aluminium, enamel
38 1/5 x 38 1/5 x 15 7/10 in (97 x 97 x 40 cm)



RENÉ UGARTE
Born in 1951 in La Boca del Tocuyo, Venezuela
Lives and works in France

Sensitive and sober, the work of Ugarte is the fruit of a coherent reflection and a rigorous discipline. Based on the 
concept of structure, his paintings, executed on canvas and wood, reveal a simple configuration: the use of pure 
forms (square and rectangle) and the line in an alternative and repetitive way. Ugarte is developing a network of 
lines that cross the board horizontally, vertically and diagonally. The diagonal that he uses in a systematic way al-
lows him to accentuate the dynamism of the work. Through this network of lines, orthogonal shapes determined 
by solid colors appear.

Nevertheless, this rigorous geometrical structure which gives the painting an impression of balance and visual 
unity, is none the less illusory. It is the imbalance, the asymmetry, the destructuring that the artist seeks in his 
work. So he plays with ambiguity and dynamics to acquire a greater presence in space and come to a new reading, 
a discontinuous reading of his work.

Educated at the School of Fine Arts in Valencia, Venezuela, René Ugarte was particularly inspired by the abstract 
art of Casimir Malevitch, founder of Suprematism, but also by the painters of neoplasticism by Piet Mondrian 
and Theo van Doesburg. Within these abstract and constructive concepts to which Ugarte refers, «he has found 
remarkable solutions to the problem of the ambiguous perception of pictorial space by combining the two-dimen-
sional with superimposed volumes». His integration into the artistic milieu of the time is also encouraged by the 
presence of Venezuelan artists, Jesús Rafael Soto and Carlos Cruz Diez, great kinetic masters for whom he worked.

Most important exhibitions :

1978 / Les Journées du Vénézuéla, UNESCO, Paris, France
1980 / Exposition in Architecture School, Nantes, France
1986 / Grands et Jeunes d’Aujourd’hui, Grand Palais, Paris, France
1987 / Estampes d’Artistes Contemporains, Espace Lucernaire, Paris, France
1988 / Artistes Vénézuéliens, Espace Sophonisbe, Carthage, Tunisia
1995 / René Ugarte, Galerie Claude Dorval, France
1997 / Estructuras, Galerie Graphic CB2, Caracas, Venezuela
1998 / Création d’une intégration architectonique, Gaz de France, Perth, Australia
1999 / L’Art de l’Amérique Latine et des Caraïbes à l’aube du XXIe siècle, UNESCO, Paris, France
1999 / Collection Permanente, MACLA, La Plata, Argentina
2000 / A l’aube du Troisième Millénaire, Mouvement MADI, Palazzo Reale, Milano, Italy
2001 / Territorios Insulares, Galerie d’Art Nationale de Hongrie, Budapest, Hungria
2005 / Autour de Soto, Espace Meyer Zafra, Paris, France
2007 / Dialogue Cinétique, Espace Meyer Zafra, Paris, France
2009 / Abstrakcjai i Kinetyka, Atlas Sztuki, Lods, Poland
2012 / Venezuela en arts, Centre d’Art Frank Popper, Marcigny, France
2021 / Art Miami, Espace Meyer Zafra, Miami, USA



René Ugarte
Un rectangle bleu, 2014
Acrylic on wood and plexiglas
70,9 x 41,3 in (180 x 105 cm)



ALEXIS HAYÈRE
Born in 1988 in Paris, France
Lives and works in Issy-les-Moulineaux, France

Alexis Hayère was born in Paris in 1988. He lives and works in Issy-les-Moulineaux. He studied at the National 
School of Art in Dijon, then became the assistant artists Vincent Ganivet and Nathalie Elemento. After several 
exhibitions as part of his studies, the Fondation Villa Datris (Isle of Sorgue) offered him in 2015 to be part of 
Archi-Sculpture, an exhibition devoted to architecture. A few months later, he was appointed to the Emerige Re-
velations Exchange.

« «There is a lucid encouragement to deconstruct forms in the work of Alexis Hayère: nourished by constructivism, 
suprematism, concrete art, or minimalism, the singular works of the French artist maintain a close dialogue with 
the possibilities of articulation between sculpture and painting, shapes and patterns, design and plasticity, orna-
ment and graphic writing. A heritage that develops on porous borders, by questioning our habits of perception and 
understanding of certain artistic forms.» - Ludovic Bernhardt, Art Critic

Most important exhibitions :

2013 / Pluriel, Exposition collective, Atheneum, Dijon, France
2013 / Préposition, Exposition collective, Église Saint-Philibert, Dijon, France
2015 / Carte blanche à Alexis Hayère, Espace jeune Anne Frank, Issy les Moulineaux, France
2015 / Archi-Sculpture, exposition collective, Fondation Villa Datris, L’Isle sur la Sorgue, France
2015 / Empiristes, exposition des nominés à la Bourse Révélations Emerige, Fondation Emerige, Paris, France
2016 / Alexis Hayère, Hiatus, Espace Meyer Zafra, Paris, France
2016 / Sculpture en partage, exposition collective, Fondation Villa Datris, L’Isle sur la Sorgue, France
2016 / Verticalité de l’été,exposition collective, Espace Meyer Zafra, Paris, France
2018 / Art Miami, Espace Meyer Zafra, Paris, France
2018 / Winter show, exposition collective, Espace Meyer Zafra, Paris, France
2020 / Art Paris Art Fair, Espace Meyer Zafra, Paris, France
2020 / Intersect Aspen Art Fair, Espace Meyer Zafra, Aspen, USA
2022 / Alexis Hayère, Grámma, Espace Meyer Zafra, Paris, France
2022 / Art Miami, Espace Meyer Zafra, Miami, USA
2023 / Un été à Bergesserin, Bergesserin, France

Museum and Public Collections :

Fondation Villa Datris, France / Fondation Emerige, France



Alexis Hayère
Structure d’encre n.2-4, 2021
Chinese ink on paper, wooden frame
59 1/10 x 70 9/10 in (150 x 180 cm)





ISMAEL MUNDARAY
Born in 1952, in Caripito, Venezuela
Lives and works in Paris, France

The life of Ismael Mundaray, punctuated by various changes of residence, is marked by the different places where 
he lived, particularly near the Orinoco River and indigenous communities. These multiple experiences will have 
a real impact on all of his plastic work. Marked by a particularly rich political history, Venezuela and its culture 
are the subject of Mundaray’s research. After many years of work on the symbolization of objects, Ismael Mun-
daray now tends to adopt a vision more centered on the landscape and the different spaces that belong to us for 
their beauty and symbolizing a Venezuela in full destruction due to the Mining Arc, leading to the deformation 
of the landscape and the escape of indigenous peoples. His peaceful and endless Amazonian landscapes made of 
thick and diverse layers - though filled with the energy that characterizes the nature he depicts - take the viewer 
into deep reflection on chaotic climate change and the fragile future. With multiple exhibitions in public and 
private institutions and in important art fairs (FIAC, Arco Madrid, Art Basel, Art Cologne), Ismael Mundaray 
is one of the important Venezuelan artists. His work has been crowned with 15 awards and his works are part of 
public and private collections around the world.

Most important exhibitions :

1991 / Signos en Rotación, Salle Mendoza, Caracas, Venezuela
1995 / FIAC, Foire Internationale d’Art Contemporain, Galerie Kaj Forsblom, Paris, France
1996 / ARCO MADRID, Foire Internationale d’Art Contemporain, Galerie Kaj Forsblom, Madrid, Spain
1999 / Venezolanische Kunst, Galerie Still et Brush Aktuelle, Berlin, Germany
2005 / La Vitrina, Manif, Seoul International Arts Fair, Seoul Arts Center Korea, Seoul, South Korea
2006 / Art Dubai, Galerie Latinart, Dubai, United Arab Emirates
2006 / Auction 06 Comtemporary Latin American Art, Museum of Latin American Art, Californie, USA
2012 / Origenes, Fundation BBVA Provincial, Caracas, Venezuela
2010 / Il est mort le soleil, L’atelier Z, Centre culturel Christiane Peugeot, Paris, France
2013 / Trace d’existence, Fondation Clément, Le François, Matinique, France
2018 / Donation d’une Icone de Notre Dame de Coromoto, Cathédrale de Notre-Dame de Paris, Paris, France
2022 / Ismael Mundaray, Mémoires d’un fleuve, Espace Meyer Zafra, Paris, France

Museum and Public Collections :

Collection Seguros Sudamérica S.A, Caracas, Venezuela / Collection ON, Luca Danese, Roma, Italy / Grand Musée Ma-
réchal de Ayacucho, Cumaná, Edo. Sucre, Venezuela / Centre Wifredo Lam, La Habana, Cuba / École Régionale d’Arts 
Plastiques de la Martinique, Fort-de-France, Martinique, France / Association Civile Eugenio Mendoza, Caracas, Venezuela
/ FRAC, Fort-de-France, Martinique, France / Musée d’Art Moderne de Bogota, Colombia / Athénée de Barcelone, Edo. 
Anzoátegui, Venezuela / Athénée de Cumaná, Edo. Sucre, Venezuela / Ambassade du Venezuela, Bogota, Colombia / 
Museum of Contemporany Hispanic Art, New York, USA / Ambassade du Venezuela, Paris, France / Fondation Cisneros, 
Caracas, Venezuela / Collection J.J. Mayz Lyon, Caracas, Venezuela / Fondation Hans Neumann, Caracas, Venezuela / 
Collection Ignacio et Valentina Oberto, Caracas, Venezuela / Fondation d’Art Contemporain Georges Guilbaud, Fort-de-
France, Martinique, France / Collection Robert Eliaschev, Caracas, Venezuela / Collection Bernard Chappard, Caracas, 
Venezuela / Finter Bank. Zurich, Switzerland / Banque Centrale du Venezuela, Caracas, Venezuela / PDVSA Pétroles du 
Venezuela S.A., Caracas, Venezuela / Madiana Palais des Congrès, Martinique, France / Cité Internationale des Arts, Paris, 
France / Assurances Orinoco, Caracas, Venezuela / Collection Raúl Lotito, Editorial Producto, Caracas, Venezuela



Ismael Mundaray
El Rio Cinaruco, 2023
Mixed media on canvas
78 7/10 x 118 1/10 in (200 x 300 cm)





Ismael Mundaray
En el Rio 2, 2019
Mixed media on canvas
78 7/10 x 78 7/10 in (200 x 200 cm)





Ismael Mundaray
Marea Baja 2, 2019
Mixed media on canvas
78 7/10 x 78 7/10 in (200 x 200 cm)





Ismael Mundaray
Rio Crecido 11, 2021
Mixed media on canvas
39 2/5 x 39 2/5 in (100 x 100 cm)



FLORA TEMNOUCHE
Born in 1995 in France
Lives and works between Paris, France and Berlin, Germany

“My process varies depending on the paintings and my subjects but I try to get as close as possible to a lived reality. I take 
a lot of photos, with my phone, my cameras. Some ideas come to me following a real-life situation, which I would like 
to intensify on the canvas, but very few are the result of pure invention. I try to escape from the accuracy of photography 
although for me it is a practical tool, it can sometimes be limiting. My influences are quite varied and I feel nourished 
by a whole imaginary gallery of artists and writers from different eras of whom I like to keep a vague impression which 
infuses me. If I had to name one of them it would certainly be Bonnard; for his sense of composition, the richness of his 
palette and the luminosity of his paintings. There is something almost organic when we are in front of his paintings and at 
the same time very clear, I find it fascinating to manage to create such depth in a 2D medium. Most of the painters who 
influence me have this quality that I find quite rare, that of always managing to surprise the viewer, of creating a depth of 
which we never tire, of arousing a feeling of obviousness, as if the work was incarnated by itself. More recently I rediscove-
red this by discovering all the work of Luc Tuymans at the Palazzo Grassi, his management of complements had a profound 
influence on me.”

Most important exhibitions :

2018 / Prüfungsausstellung, Kunstakademie, Düsseldorf, Germany
2019 / Secret Sundays, Bruch und Dallas, Cologne, Germany
2020 / Transhumances I, Château de Cornillon, France
2020 / Perdus de vue, Planetenstrasse 1 Raum, Düsseldorf, Germany
2021 / Walker Tower, Galerie Philia, New York, USA
2021 / Transhumances III, Numeroventi, Palazzo Galli Tassi, Firenze, Italy
2022 / Moon Rabbit, Planetenstrasse 1 Raum, Düsseldorf, Germany
2022 / Die Grosse 2022, Kunstpalas Museum, Düsseldorf, Germany
2022 / Le Corbusier, Héritages, Revue Eclipse & Galerie Philia, La Cité Radieuse, Marseille, France
2022 / Racines aériennes, Villa Maeterlinck Jean Nouvel, Nice, France
2023 / Flora Temnouche, Atlas, Dans les yeux d’Elsa, Paris, France
2023 / Je ne sais quoi, Zeto Art, Art01 Fair, Shanghai, China
2023 / Flora Temnouche, I Remember, Zeto Art, Paris, France

Residency :

2021 / Transhumances Residency, hosted by Numeroventi, Palazzo Galli Talli, Firenze, Italy

Press :

2023 / Revue Eclipse, de l’assignifiant, Ygaël Attali, Avril 2023
2023 / Point Contemporain, exposition personnelle Flora Temnouche, Dans les yeux d’Elsa, Février 2023
2023 / Dans les yeux d’Elsa, Entretien du 3 janvier 2023, Février 2023
2022 / Numéro, Deux expositions audacieuses à voir à la Cité Radieuse, Matthieu Jacquet, 21 Mai 2022



Flora Temnouche
Mosh Beach, 2023
Oil and pigments on canvas
59 x 49,2 in (150 x 125 cm)



Flora Temnouche
Eliat, 2023

Oil and pigments on canvas
59 x 49,2 in (150 x 125 cm)





Flora Temnouche
Les vacances, 2023
Oil on canvas
29,5 x 23,6 in (75 x 60 cm)
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